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Update	to	comprehensive	description	of	studio	core	curriculum	in	Drawing	and	Painting	by	
Prof.	Gallagher	and	Prof.	Mulhern	and	description	of	current	studio	area	assessment	methods	
and	challenges.	
	
Submitted	by	Hartmut	Austen,	June	2019	
	
After	Professors	Mulhern	and	Tavarelli’s	retirement	and	my	appointment	in	Fall	2016,	as	well	
as,	other	faculty	changes,	colleagues	continued	to	use	various	individualized	assessment	
questionnaires	that	were	developed	over	the	years.		Students	are	usually	asked	to	respond	to	a	
questionnaire	of	2-3	pages	at	the	beginning	of	a	semester.	The	same	questions	were	re-asked	in	
the	final	week	of	a	semester.	The	multiple-choice	questions	reflect	students’	vocabulary	and	
understanding	of	some	of	the	basic	visual	principles,	rather	than	their	actually	painting	ability.	
To	my	knowledge,	faculty	would	individually	review,	compare	and	analyze	answers	from	their	
own	course	handouts	and	develop	data	that	would	be	submitted	to	the	chair.	Discussions	to	
produce	a	unified	questionnaire	and	assessment	method	have	not	been	conclusive	at	this	
point.		
	
Due	to	the	very	nature	of	studio	art	classes	which	emphasize	!"#$%&	over	'(")%$%&	and	
individual	insight	over	unified	acquisition	of	knowledge,	as	well	as,	vast	differences	in,	or	lack	
thereof,	previous	art	education	of	our	incoming	students,	it	is	indeed	difficult	for	us	to	develop	
a	meaningful	and	accurate	questionnaire	at	the	beginning	that	uses	written	or	multiple-choice	
questions/answers	as	its	sole	method.	A	more	precise	way	of	testing	and	assessing	skill	and	
knowledge	for	studio	art	courses	would	include,	in	my	mind,	a	practical	drawing	or	painting	
assignment	(for	example,	creating	a	simple	contour-line	drawing	of	a	still-life	from	observation,	
or,	for	painting	courses,	a	color	mixing	task	in	a	30	or	45-minute	time	period).	So	far,	we	have	



between	5-10	projects	in	a	semester	and	several	quick	studies	or	exercises.	Critiques,	slide	
lectures	and	museum	visits	are	an	integral	part	of	this	course	and	includes	a	written	systematic	
analysis	of	artwork	of	about	3	pages.	The	course	is	open	to	both	art	majors	and	non-majors	and	
has	no	pre-requisites.		
	
Learning	Outcomes:	
	
After	completing	this	course,	students	are	expected	to	be	able	to:	

1. Create	original	work	following	the	criteria	of	project	outlines	and	professional	standards	
2. Use	critique	and	analysis	to	develop	and	refine	works	of	art	
3. Utilize	appropriate	materials,	tools	and	techniques	and	good	project	management	in	the	

creation	and	presentation	of	all	projects	
4. Present	evidence	of	self-directed	work	development	through	sketches,	research,	

collages	and	other	appropriate	means	
5. Effectively	evaluate	own	and	other	student’s	work	in	critique	and	discussion	sessions	

within	the	historical	and	contemporary	context	of	the	discipline	
6. Display	personal,	conceptual	and	creative	confidence	and	growths	

	
Assessment:	
/critiques:	
Finished	projects	are	discussed	in	individual	and	group	critiques	and	consist	of	three	stages:	
Description	of	work,	interpretation	and	evaluation.	Emphasis	is	on	idea	and	concept	



	

Department/Program:		Studio	Art	in	the	Department	of	Art,	Art	History	and	Film	Studies,	
Studio	Art	
	
(Edited	version	of	previously	submitted	document	by	Prof.	Gallagher	that	elaborate	on	the	
studio	areas	assessment	methods)	

	
1) Have	formal	learning	outcomes	for	the	department’s	Core	courses	been	developed?	What	are	they?	
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the	near	future,	we	are	planning	on	having	a	meeting—perhaps	a	retreat	at	Cohasset-	of	all	faculty	(full	
and	part-time)	to	discuss	our	recommendations	for	best	achieving	our	stated	learning	goals.		

What	were	the	assessment	results	and	what	changes	have	been	made	as	a	result	of	using	this	
data/evidence?		(What	were	the	major	assessment	findings?	Have	there	been	any	recent	changes	to	
your	curriculum	or	program?	How	did	the	assessment	data	contribute	to	those	changes?		

Over	the	past	few	years	it	has	become	apparent	that	most	students	bring	a	familiarity	of	8()9	few	artists	
or	art	movements	to	the	core	studio	classes,	and	many	students	have	not	had	a	formal	drawing	or	
painting	class	since	middle	school.	Consequently,	many	core	studio	classes	are	happening	at	what	is	
essentially	a	remedial	level	to	compensate	for	deficiencies	in	the	US	secondary	school	education.		This	is	
complicated	by	the	increasing	number	of	international	students	especially	from	Asian	countries	who	
often	display	better	foundational	level	technical	drawing	skills	than	their	American	counterparts,	yet	
with	little	or	no	cultural	familiarity	with	western	art	historical	tradition.	While	most	students	are	able	to	
name	one	or	two	Impressionists	such	as	Vincent	van	Gogh	and	Claude	Monet,	and	one	or	two	20th.	c.	
American	artists	such	as	Andy	Warhol	and	Georgia	O’Keeffe,	basic	familiarity	with	periods	and	styles	of	
art	history	as	well	contemporary	issues	and	approaches	is	very	limited.	To	increase	student	knowledge	
of	artists	and	periods	we	have	increased	the	emphasis	given	in	introductory	slide	lectures.	As	part	of	a	
broader	reexamination	of	an	often	male	and	Western	art-centric	history,	colleagues	also	have	begun	to	
highlight	materials	from	Asia	and	Native/Indigenous	sources.		

	 Date	of	the	most	recent	program	review.	(Your	latest	comprehensive	departmental	self-study	and	
external	review.)	

	Self-Study	and	External	Review	completed	in	February	2011.	

	
	
	
	
	
	
	
	
		
	
	
		


